
The song says that “weavin’ is a trade that never can fail.”

Until the late 1700’s, thousands of weavers plied their trade in England alone.  While there 
were some workshops, especially in Belgium and Holland, they tended to specialize in 
weaving lace, tapestries, and high-quality cloth for liturgical and court garments.  Most 
weavers practiced a cottage-industry trade and many were, in fact, itinerants that traveled 
from village to village with the frame for their stand-up loom on their backs.

But the trade of hand weaving did fail.

. . . A TRADE MADE OBSOLETE IN THE 18TH-CENTURY BY TECHNOLOGY

The invention of the flying shuttle in the 1700’s and, thirty years later, the water (later steam) 
powered loom devastated the hand-weaving trade.  The original Luddites were hand-
weavers protesting the failure of their trade and destroying power looms.

But hand weaving didn’t die. 

. . . AN ART FORM CONNECTED TO THE 18TH CENTURY BY TECHNOLOGY

Like blacksmithing; like spinning, knitting, and the other fiber trades; hand weaving became, 
instead of a trade, a craft practiced for pleasure and an art form practiced for the creation of 
beautiful objects.

The technology of these former trades — the blacksmith’s forge, the spinning wheel, the 
knitting needles, the hand loom — have been improved by the use of modern materials but 
are otherwise little changed either in form or in function from a century  — or two or three 
centuries — ago.

My collaborator in this project is Marjy Fiddler, a skilled weaver and Seattle resident.  Marjy 
hand-dyes the wool for her work, designs her pieces much as did the tradesmen of the 18th 
century, and creates them with the skill and effort of her own hands.  Apart from the electric 
lights, gas heat, and cd player my photographs of her and her studio could be from a century 
ago or, if drawn instead of photographed, from three centuries ago.  

I have no intention of making the photographs look old nor to make any attempt to conceal 
the 21st-century artifacts in her studio.  Instead I want my photographs to show the 
connection of a thoroughly modern artist to the history of an ancient trade.

Ron Hammond

If it wasna’ for the weavers, what would you do?
You wouldn'a hae the clothes that's made of wool
You wouldn'a hae a coat of the black or the blue

If it wasna’ for the work of the weavers

Though weavin' is a trade that never can fail
As long as we need clothes for to keep another hale

So let us all be merry o'er a bicker of good ale
And we'll drink to the health of the weavers.

17th century (?) traditional song
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TECHNICAL INFORMATION:

Marjy Fiddler weaves on a Harrisville Rug Loom.
This instrument combines ruggedness and simplicity with a 

few innovations that would delight her 18th-century colleagues.

Ron Hammond took these photographs on Ilford FP4 film
with a 30-year old Canon AT-1 single lens reflex camera.

They are  printed on Ilford Multigrade fiber paper 
to near-archival standards and mounted on acid-free boards.

Both Marjy & Ron are very grateful to Robin Brewer for
getting us together for this project!



WINDING A SHUTTLE



WINDING A WARP SKEIN



SELECTING WARP THREADS



THREADING A HEDDLE EYE



THREADING THE REED



STRAIGHTENING THE WARP



TENSIONING THE WARP



LINEN WARP ON THE LOOM BENCH



KNOTTING THE WARP ONTO THE APRON ROD



BALANCING THE WARP TENSION



CHECKING THE WARP TENSION



TAUT WARP



WEAVING DOUBLE TWINING



SHUTTLE AT THE FELL LINE



THROWING THE SHUTTLE



EXAMINING THE PATTERN



SECURING WEFT ENDS



CUTTING OFF THE FINISHED PIECE



SECURING THE WARP



TREADLES


